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ach room In the Juvet Landscape Hotel, built In
2008 by the firm Jensen & Skodvin Arkitektkontor
and festured in the sci-fi film Ex Machino, has at
least one wall of glass focused on a view of nature
that changes with the seasons. It also happens
to be located in 3 remote spot in a small village near
Norway’s northwest coast “It's both very modem and very
formaly simple” says architect Matt Wittman. It really uses
the site and the bullding forms to frame the landscs
The hotel's design had captivated Wittman's clients, who
wished for something similar for their Seattle-area home.
That location, however, was a far ay from the forests of
Norway. Here, bordered by a busy street with neighbors
on three sides, the architect and his par landscape
designer Jody Estes, had to devise snother way to
capture the hotel’s encompassing feeling of serenity.
First up was the dwelling’s orientation. “What was
originally an almost idyllic suburban neighborhood has
become a much more urban experience with traffic and
noise, so cur thought was that we would turn the house
Inward,” Wittman explains. From he street 3 dense cedar
siat fence, stained a deep black and punctuated by rees
standing sentry, keeps the world at bay. “If you drive by,
you see a blank, very qul y humble fagade that's
very deferental, not tryng to call attention to itsel(” he
notes. Within the walls, the L-shaped sbode embraces a
central courtyard as Its focal point The kitchen, dining,
and living rooms are all focused on the garden, with
sliding doors enabling the lower floors to fully open to
the outside. “It's SO Important to orchestrate the Views
and the screening and the green and the light because

"BY PUTTING THINGS
IN THE WAY OF OTHER
THINGS, YOU GETTHE

ILLUSION OF DEPTH "

-JODY ESTES

you have a very contained view,” says the architect “Your
neighbor is very dose, but you create a way that it feels
your neighbor is not there ® Thoughtfully placed,
often etched windows—a low one in the living room, 3
frosted one In the bathroom, a high skylight over the
stairs—are orchestrated to bring in light while maintaining
privacy. The meticulous attention to flow and the blurnng
of the boundary between exterior and interior makes the
comparatively modest residence feel larger.

To conjure the lllusion of a more expansive property,
the team turned to the precepts of Chinese landscape
painbng and garden design, which rely on the layering of
elements. These moves indude the flowering crab-apple
10 obscure the fence st the rear of the property, the
slatted staircase wall that plays peekaboo with the main
floor, the Interior’s filtered sight lines, and the maples
clustered close to the home that play with the eye's
perception of distance. “That helps the landsca)
larger, 00, by putting things in the way of other things,
you get the |llusion of depth” Estes explains, The result,
says Wittman, is that “you feel like the property is a lot
bigger than it actually is”

A nich materiality permeates the house and ensures hat
the cedar siding-clad home feels wam and welcoming
Hydronically heated natural concrete floors, heir soothing
gray tone augmented with a lightly sanded finish, ground
the residence with visual and visceral warmth. White oak,
used for the cabinetry, the staircase and Its adjoining slatted
wall, complements the cement's hues. “You have a lot of
wood in the places that you touch,” says Wittman, including
doors and window frames. Into this backdrop, Wittman
wove In contemporary fumiture and lighting with delicate,
simple lines. There is a fixture, sourced from Europe, in
artroom, a collection of Sonneman pendants over the
kitchen island, Eames moided plywood dining chairs, snd
a Carl Hansen & Sens wing chair all keep the focus on the
architecture. The natural variations of the materials fancton
as abstract art the streaks caused by the coldroled
process that forms raw carbon steel—used for both & wall in
the artroom and the fireplace wall, the wood's vanegated
swiations, and the resrained puncluaton of colorully
upholstered pieces are the total of the sdomment

“It's fie best thing you could hope for, where the clients
have a great design sensibility fom the get-go.” says Wittman,
“Now that they're in it, they sppreciate it Sometimes they Il
send us photos of ther kids playing on 3 staircase of working
In e art room or heir bedrooms and running outside, so just
kind of seeing how that choreography, that theater of daiy life
plays outin unscripted ways is really fun” Il
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shine down on the Corian-topped
Counters. WItlman's partne Jody
Estes, 100K 3 layered approach
1o the hadscape design.
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Above Anchoring the second oo is 3n et and taching room fof Hie homeowners' three
BdBn Hoverng Bboms the work ibse 5 & Veronkn Gombert Sght. Cabinelry by Wintetwood
onsures Mot supphes 30 Kept organized Siemra PaUNC windows ook out onto the andscape.

Opposae: Ly frishes, such 33 o Tropno 6 Mg aed ana
the oak ot encatesthe ars stand in for mare expected decceave Mcurishes Miroughout the house.
In e space, Wittman piaced 8 Carl Hansen & Sen's wing chaig which reads s sculpture in its own right.




Opposite: momaster
The Colors of the CHAY own beddng, side Wb a0 Brtw ek mirm:
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“IT'S THE BESTTHING YOU COULD HOPE
FOR, WHERE THE CLIENTS HAVE A GREAT
DESIGN SENSIBILITY FROM THE GET-GO!

-MATTWITTMAN




